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Ellis—one of Santa
Fe's internationally
famous "cinco
pintores"—studied the
old masters, then
went off by himself
to paint . . .

Fremont Ellis will have a one-man
show at the admission-free Desert
Magazine Art Gallery in Palm Desert,
Calif, from February 23 to March 14.
Taos Artist Charles Reynolds will show
his work at the Desert Magazine Art
Gallery from March 15 to April 4.
The Gallery is open seven days a week
during the winter season, from 9 a.m.
to 6 p.m.

U-XiTOU LEARN to paint by painting," says Santa Fe's Fremont
Ellis, known throughout the
Southwest for his likable oil landscapes. "You study the old masters,
then you go off by yourself and paint."
Largely self-taught, Ellis speaks
from experience. "I had very little
education in art," he says. "All my
life I've just been painting."
Ellis was born in Virginia City,
Montana; while "on tour"—his family
was in show business. As a child he
traveled vaudeville circuits in many
parts of the country, and when he was
15 was in New York City awhile. One
day his mother took him to the Metropolitan Museum of Art.
"The paintings I saw there were a
sort of revelation," he recalls. "I went
back myself many times, and finally
an idea took hold. I wanted to be an
artist."
He spent three months at New
York's Art Students League; since
then painting has been his entire career. He settled in Santa Fe in 1919
and built a studio on the picturesque
mud-strewn Camino del Monte Sol.
Ellis, as much as anyone, helped establish the reputation of this street as
the hub of a thriving American art
colony. He was one of the "cinco
pintores," a Santa Fe group that at-

tained international prominence in the
1920s. (The others were Josef Bakos,
Walter Murk, Willard Nash and Will
Shuster.)
The bulk of Ellis' landscapes have
a Southwestern flavor; there are
houses, animals, and people in many
of them. He is definitely "representational"—but the term means little to
him. He doesn't try to copy what
Nature has already done for his subject.
"Leave that to the photographer,"
he says. "I want my finished product
to be a good painting. The subject is
merely a means to an end."
He won't become involved in attacks on the so-called "modernists";
instead, he says the true abstractionist
and non-objectivist have much to offer.
"Why this constant quarrel with the
avant garde?" he asks. "There's an
abstract and non-objective approach
to all my own paintings, and I don't
consider such an approach 'modern.'
It's actually nothing new. It's been
used in good painting through the
ages. I think the serious abstractionist
and the non-objectivist of today contribute a great deal to contemporary
art."
Ellis will say repeatedly that his
subject-matter is secondary, but his
aspens look like aspens and his Indians look like Indians. And he makes
a good living selling his paintings,
chiefly to people who never buy strictly
"non-representational" art.
Galleries like his work too. As
early as 1924 he won the Huntington
prize for the best landscape at the
Los Angeles Museum, and honors
have come swiftly ever since. Recent
awards include the Adele Hyde Morrison prize and bronze medal at the
Oakland (Calif.) Art Gallery in 1953,
and two highly coveted Southwest
honors in 1958—the purchase prize
at the art show held yearly at Springville, Utah; and the first prize in the
annual Rodeo de Santa Fe exhibition
at the Museum of New Mexico in
Santa Fe.
Ellis enjoys exhibiting his work. He
is represented in public and private
galleries throughout the Southwest.
When a painting or a group of paintings of his is hung, he usually attends
the opening.
After 40 years in Santa Fe, Ellis
is a well-liked and respected citizen.
His present studio is on Canyon Road,
another artery of the art colony he
helped found. He attends artists' teas
and social events at Santa Fe galleries,
and belongs to a local art-film club.
He paints on a daily schedule, and
travels to many parts of the Southwest on sketching trips.—END
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Publisher's Notes • • •
Next month the newsstand sale price for Desert Magazine
increases from 35 cents to 40 cents per copy. This "inflationary" step is simply our economic response to the increased cost
of paper stock (it went up again February 1st), the Post Office
Department advanced rates (hundreds of pounds of Desert
Magazines are mailed monthly to distributors and newsdealers
outside our printing area), and ever-rising labor costs.
Despite the boost in price for individual copies of Desert,
I think that the average reader will still get a bargain. Reviewing this month's Table of Contents, I will hazard a loose guess
that it would cost an individual some 14 weeks time and at
least $5000 to cover the same ground that our authors have
done for this March issue.
There are at least three Arizona features, a trip to Sahuaripa
in Sonora, Mexico, a couple of southern Utah adventures, and
even a look at ice-making in arid Persia. We are particularly
proud of the Laura Adams Armer series that starts this month,
telling of Indian reservation life in Arizona in the 1920s. The

historical value of Mrs. Armer's sensitive observations will be
evident to every reader who follows her into Navajoland.
*
* *
Recently a reader asked me if Desert is primarily a man's
magazine. It may be, but I doubt it. We like to think that
Desert is of value and interest to all the family. It is a fact
that at least two of every three letters we receive are written
by women.
•;• * *
And thanks to the women, who seem to write the checks
and pay the bills, their gifts at Christmas have boosted our
subscription list to an all-time high for Desert. Our paid
subscriptions now number about 23,000 and our newsstand
sales are approximately 14,000 a month.
*
* *
Unless we can get some paper stock replacement in a
hurry, heaven knows what our press run will be next month.
We received word that seven tons of paper, loaded in a truck
for delivery to our printing plant, burned a few days ago!
How much does one month's printing of Desert weigh?
Last month we used 12,525 pounds of paper.
CHUCK SHELTON, Publisher
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LETTERS
FROM OUR READERS
Automobile Graveyard . • .
Desert:
Having recently driven over Mexico
Route 2, I enjoyed reading Nell Murbarger's
story on that road in the January issue.
However, I thought she failed to bring out
one thing that seems characteristic of Route
2: the great number of abandoned automobiles, trucks and other equipment along
this highway. With garage facilities so few
and far between, the only thing most Route
2 motorists can do when their cars break
down is to remove all parts that can be
carried away, and leave the auto shell to
rust in the desert.
ROBERT A. BURROWES
Hayward, Calif.

A Misplaced Song . . .
Desert:
I have enjoyed Harrison Doyle's stories
of early-day life on the Mojave Desert
(Aug. and Nov. '59 and Jan. '60), but his
memory slipped a little on one statement.
He says one of the songs sung by the local
barbershop quartets in 1904 was "The Rosary." It happens that this song was not
published until 1910—and I am sure it was
never sung by a quartet at any time.
CHARLES KELLY
Salt Lake City
(Utah Historian Kelly may be confusing
the song, "The Rosary" with the book
by the same title. The lyrics were written
by Robert Cameron Rogers and were first
published in "The Wind in the Clearing,"

in 1894; music was composed by Ethelbert
Nevin in 1898. Up to and through the
period Harrison Doyle wrote about, some
250,000 copies of the song had been published. In 1910, Florence Barclay's novel,
"The Rosary," was published, taking Nevin's song as its theme and inspiration.
Writes Doyle: "1 did a lot of singing in
improvised quartets in Needles. I remember having a sheet music copy of
the song long before 1905. We also had
the song at home on one of the old
cylindrical Edison Home Phonograph
records."—Ed.)

Snowbound—With Desert . . .
Desert:
Just a note to tell you how much we all
enjoy reading your magazine every month.
We live on a remote cattle ranch in eastern
Utah, and are now snowbound. A local
pilot makes a weekly trip to our ranch
with the mail, and every month we look
forward to receiving our copy of Desert
Magazine.
My father-in-law, Ray "Budge" Wilcox,
recently had the pleasure of guiding Nell
Murbarger and a party from the M4 Ranch
across the Tavaput Mountains, and I understand she is going to write a story on that
trip.
MRS. DON WILCOX
Dragerton, Utah
(For Miss Murbarger's account of the
first crossing of the Tavaputs by commercial pack train, see page 24.—Ed.)

Where Is Hard Rock? . . .
Desert:
Say man, like what has happened to my
favorite periodical? Two monthly features,
which except for the last two months, have
been in your magazine for many years are
"Hard Rock Shorty of Death Valley" and
the "Desert Quiz." Maybe you think Harry
Oliver makes up for the loss of oF Hard
Rock Shorty. Well, in my opinion he
doesn't. Hard Rock Shorty is the best
whimsical nonsense I've ever read. Statistics on your reader survey a short while
back show that most of your readers look
forward to the monthly quiz. Let's have
these two fine features back in a fine magazine, huh! Why not ask your large family
of devout desert rats if they share my
opinion?
LARRY D. ALFORD
Long Beach, Calif.
Desert:
What happened to Hard Rock Shorty and
the Desert Quiz? Did you discontinue them
for good?
Someday I am going to make a note-book
and put the Quiz questions and answers together so I can really study them. Then
when I can go back to the desert to live
1 will know a little about it.
You are to be congratulated on your
magazine . . . it is good advertising for the
Southwest. We in the Northwest should do
something about letting people know about
our beautiful country, too. Glacier Park
and surroundings has many opportunities
for photographs.
MRS. EARLE HOLI.INGSWORTH
Martin City, Montana
(Hard Rock, who writes both his column
Continued

Saic
This wonderful mountain is part of
a 3 acre parcel located at the corner
of Scenic Drive and Boundary Lane
in Pinyon Crest, Unit 4, on the famous Palms - to - Pines Highway in
Riverside County, Calif.
At the base of this mountain, at an
elevation of 4300 feet, an access road
leads to a beautiful home site which
commands vast panoramic views of
both the San Jacinto and Santa Rosa
mountain ranges.
Careful restrictions protect your enjoyment here. Water, electricity and
television all available. 20 minutes
to Palm Desert; a few more minutes
to Palm Springs; this 3 acre parcel
is yours for $4,000—terms arranged
if desired.
See us at our Palm Desert office or
write for folders and further information.
PINYON CREST INCORPORATED
8 PROFESSIONAL BUILDING
PALM DESERT, CALIFORNIA
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