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The 1926 Gold Rush to Wahmonie is over; the tent city
Mining Camp has come into being; and now it is time for lumber
to replace canvas, for the Mining Town to take its place under
the Nevada sun. But Wahmonie fails to reach this pinnacle—
the gold vein disappears—the boom fizzles—the camp dies.
The artist, ever resourceful and licensed to portray "essential
truth" (in this case: gold strikes become mining camps and then
mining towns), decides to do what the miners could not: create
a town. In the following chapter, Clyde Forsythe tells how he
came to paint "The Mining Town."
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UR WEEK AT Wahmonie, Nevada, had paid off in rich
experience. I realized that I had been most fortunate in having participated in that rare event: the start of a gold strike.
But there was no thought as yet of doing a painting.
We sent a wire to my wife's brother-in-law, Harold Gay, a
mining engineer working in Mexico. Gay joined us in Southern California for a jaunt back to the camp to sample our claims.
Cotta's sister, Anabel Gay, went along. Going by way of Las
Vegas, we made the trip in a day.
In the two weeks we had been away, the camp had grown.
The cafe had moved to higher ground and was screened in. Very
fancy. Mr. Minette had put up an office and invited Gay and me
to sleep in it that night. Our wives slept in the luxurious Franklin,
a modest distance from the "congested area." At 2 a.m. Gay's
cot collapsed and dumped him on the board floor. My iron bed
was sturdy.
After a breakfast at "The Palace" we got into the Franklin,
and with Davis and Ryan following in their wheezy little Chevie,
we proceeded up to our claims. Harold Gay had been mining
for 25 years. We walked the claims end to end for several hours,
taking samples of small outcrops, mostly jasper and quartz with
a few white streaks. With ore sacks filled, we returned to camp.
Then Gay paid a visit to the "strike" operation where the boss
gave him a sample of the rich ore. It looked good to his expert
eye.
Because Gay's time was limited, we said our "good-bys"
to our friends in camp and headed for home. We decided to
return by way of Death Valley, which none of us had ever seen,
and we followed a road to Death Valley Junction where we spent
the night at the hotel.
Next morning — Easter Sunday — found us rolling down
Furnace Creek Wash, stopping now and then to pick up float.
Gay found a chunk of fossil coral, proof that these mountains
were once under an ocean bed.
In 1926, Death Valley roads were winding trails of sand
—and the wind! We passed roadside graves—wagon wheels—
bones. It was a good place to leave behind, and it took the rest
of that day to get out—past the borax mill, through the Amargosa Valley and into the hills at the southern-end of the Valley.
Then through the black night, past Garlic Springs and on to
Barstow for a late dinner—and home.
This episode has to do with "The Mining Town," the third

claims are gone with the wind. But
our memories are rich.
In 1938 I painted "The Gold Rush"
from those memories. A year later,
after showing the picture in Los Angeles at the Biltmore and in the Allied
Artists of America show in New York,
the idea came to me to paint "The
Mining Camp," using the same characters, of course, as in "The Gold
Rush." This I did, and a few years
later "The Mining Town" demanded
to be painted—again with some of
the same characters . . . the slim
gambler and his gal-friend, the prospector with his burro. . . The man
shaking his fist at the tipsy fellow is
myself, scolding a certain friend of
mine.
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THE ARTIST, LEFT, AND GEORGE SAUNDERS,
WAHMONIE'S "LOCAL LAW" IN 1926, SAUNDERS HAD BEEN A BOUNCER FOR TEX RICKARD.

painting in my Gold Strike series; but
no town sprang up at Wahmonie! I
had our ore samples assayed in Los
Angeles. They ran 25c to the ton in
gold! Not rich enough to pay for the
shoe leather we used in picking them
up!
No town grew in Wahmonie because
within three short months George
Wingfield's crew came to the end of
the vein of good ore, drifted a few
yards—and pulled out of camp. Everyone else followed, leaving what they
could not carry to the lizards, coyotes
and the buzzards.
Our $170 lot has a 34-year-old
growth of new creosote bush. Our
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By now we had a house trailer, and
to get material for the "Town" we
headed one day for Randsburg and
Red Mountain on California's Mojave
Desert. The old stores and saloons
and mine mills were there to be used
at will. I sketched the stores and the
church at Randsburg, the Kelley Mine
at Red Mountain, and into the painting
they went. They are real. The gambler
and his dame seem to have prospered
and are waiting for the stage to take
them to Los Angeles for a high old
time.
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After all, this is how Wahmonie
might have looked if the "big strike"
had turned out to be another Goldfield
—or a mine like Randsburg's fabulous
Yellow Aster. When I was a 14-yearold at Elizabeth Lake, I heard the
homesteaders talk of the Yellow Aster.
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CANYON DE CHELLY - - Beauty at
the End of the NAVAjO RAINBOW
By THOMAS LESURE
Desert Magazine's Arizona Travel Correspondent

O SPANISH settlers some 250 years
ago and to Kit Carson a century-and-ahalf later, Canyon de Chelly was just
another obstacle in the struggle to eliminate
the Navajo menace of costly and murderous
raids. To the Navajos, though, this highly
scenic National Monument has been and
still is "home."
During the ages, three distinct Indian cultures have dominated these sheer red sandstone canyons. Earliest were the Anasazi
who built pithouses around 350 A.D. In
later centuries, Pueblo Indians erected elaborate apartment - cities such as Antelope
House, Standing Cave, White House Pueblo
and others. Today, some 300 Navajos, living in summer hogans, pasture their cattle
on the canyon bottom.
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Canyon de Chelly certainly is much easier
to reach nowadays than in Carson's time,
yet it remains an off-the-beaten-path destination as far as most travelers are concerned.
To those who like their West uncrowded,

the canyon is a blessing; yet it's a shame
that more people don't include this high
plateau country in their itinerary.
Nearest main-line departure point is Gallup, N. M., on U.S. 66. The canyon may
also be reached from Holbrook via the
reservation route to Keams Canyon. Since
the Canyon de Chelly turn-off point is just
west of Ganado on Reservation Route 3,
the gorge is a logical addition to any trip
across the Navajo and Hopi Reservations.
The 33-mile drive over a dirt road north
from Route 3 brings you to Chinle, one
mile away from the national monument
area.
If you depend entirely on your car for
transportation, your sightseeing will be limited in this 83,840-acre preserve. Main
route is Rim Drive Road which—despite
its relatively short length—manages to show
off a representative array of the section's
Indian ruins and awesome formations. Best
methods, however, are hiking into the canyon or taking a half-day or full-day trip
along the canyon bottom. For the latter,
the Thunderbird Guest Ranch operates special vehicles that negotiate the tricky floor
of the gorge. Minimum effort should be
the self-guiding trail to the White House
ruin which stands like bared teeth in the
red lips of the sheer canyon wall. Park
rangers are on hand during the day to
assist you. And if you'd like to linger, there
are camp and picnic grounds.
The National Monument actually embraces three canyons — main gorge is 27mile-long Canyon de Chelly with its smooth
weather-stained walls rising some 700-1000
feet above the river. The other two gorges
are Canyon del Muerto (so named because
of the Spanish massacre of Indians there)
and Monument Canyon near which Spider
Rock and Face Rock—two giant monoliths
some 800 feet high—rear from the canyon
floor like natural skyscrapers taller than
New York's Woolworth Building.
The breath-taking scenery is the chief
reason for visiting Canyon de Chelly, but
you must never lose sight of its historic
implications. For here—in a section celebrated for both its scenic and historic elements—you can open the book, so to speak,
on the march of Indian civilizations in
Arizona from prehistoric times to the present.
Yet there is more, too—the grandiose
work of nature plus a sense of limitless
time and space. Within just a few hours,
you are dwarfed to insignificance, crowded
by fortress-like walls protecting hidden
treasures, awed by the overwhelming majesty of magnificent rock formations,
crowned the "king" of all you survey, inspired by the handiwork of the Lord, and
given a new outlook on life and your role
upon this earth.
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Give yourself sufficient time, meet the
canyon and feel the impact of all its im-

plications, and you'll understand why the
Navajos pined away in their exile at Bosque
Redondo. For, like them, once you leave
the area, you'll want to return—not to live,
perhaps, but surely to linger longer.
Here's this month's schedule of events in
Arizona: Aug. 5-7—76th Annual Payson
Rodeo (billed as the world's "oldest" Wild
West show); Aug. 6-7—12th Annual Square
Dance Festival, Flagstaff; Aug. 13—41st
Annual Smoki Ceremonials at Prescott
(white men re-enact Indian dances); Aug.
15-Sept. 18—Indian Artists Exhibit at the
Museum of Northern Arizona, Flagstaff;
Aug. 28-30—Coconino County Fair, Flagstaff; Latter part of August—Hopi Snake
Dances (for exact dates, set 16 days before
the ceremonials, write to the Winslow
Chamber of Commerce).
///
One California event of special interest
in August: The Old Miners Burro Race
at Apple Valley, Aug. 4-7.
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